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THE ORA.YON 



Huge crowds of cognoscenti Sock, 

Watching the loud, emphatic knock ; 

Bid and outbid, for who would miss 

An opportunity like this ? 

" Too cheap ! too cheap !" the prattling vender cries, 

And compliments each buyer on his prize. 

MHO, who, all this while unseen, 
Had slily skulked behind the screen, 
Found, by the pricking of his thumb, 
That resurrection-time was come ; 
Then forth he issued, nothing less than dead, 
- And, humbly bowing, thus in few words said : 

" Patrons of Art, I pray forgive 
This harmless stratagem to live. 
Believe me, sirs, I will endeavor 
To merit this distinguished favor ; 
And, since you've been thus lib'ral to my ghost, 
I'll paint you better things at half the cost." 

BCICHARD] C[UHBBBLAN1>.] 

The ArtM. 
TWILIGHT MUSINGS. 

BT 3. C. BMGEN. 

Thb gorgeous tints are slowly dying, 

That still are ling'ring in the west ; 
And summer breezes, softly sighing, 

Have lulled the breathing world to rest ; 

Whilst every sound that evening knows, 

Tells but of quiet and repose. 

How much within its circling bower 
Yon cot gives promise of delight I 
• How fair yon city, spire, and tower 
Bathed in the mellow evening light 1 
As o'er the waters far away 
It sleeps upon the tranquil bay ! 

Even yonder castle,' frowning grimly 
When lighted by the noonday beams, 

Seen through the gathering twilight dimly, 
Now like some fairy palace seems, 
Where angel-spirits make their home, 
And warring passions never come. 

Alas ! how sad that the ideal, 
a Teeming with pictures ever bright, 
Should bear no semblance to the real, 
Which bursts at length upon the sight I 
That near approach should ever mar 
What seemed so lovely when afar 1 - 

That cottage, which might well be chosen 
As Love's own resting-place below, 

May shelter hearts as hard and frozen 
As ever smiled on human woe ! 
Or victims pale of want and care, 
By power oppressed, may harbor there. 

And could we of yon distant city, 

Tread every dark and narrow street, 
How much to censure, much to pity, 

How much of misery should we meet ! 

Dispelling all the loveliness 

It seemed at distance to possess. 

And yet the outward world deceives not ; 
There all is beautiful and true ; 

Whilst man his brother man believes not, 
But, shutting charity from view, 
And spurning love for selfishness, 
Becomes a scourge where he might bless. 

How often, as I've gazed at even 
On smiling earth and glowing skies, 

I've thought this world would rival heaven, 
And be Itself a paradise, 
Could erring man be taught alone, 
His brother's welfare was his own ! 

Christian Inquirer. 



Some curious frescoes of the second century 
have been discovered at Rome in the Catacombs 
of Galixtus near the Appian Way. — Athenaum. 



LECTUBES OK PAINTING, 

BY PROF. HART, R.A. 

LECTURE IL 

**•»■» Before I 
enter on the inquiry which is to engage us this 
evening, I think it necessary to observe, in 
order that you may more clearly follow the 
course which I am about to pursue, that, in 
these early ages of their cultivation, the Fine 
Arts were made almost exclusively ministrant 
to the purposes of religion. This will be suffi- 
cient to account for the fact, that the imitative 
principle, on which I have already expatiated, 
was, at that period, almost entirely subordi- 
nated to the dominant spiritual element. Nor 
was this mode of treatment limited in its appli- 
cation to Painting; it extended, in an equal 
degree, to Sculpture. Architecture, though 
less an imitative Art, was subject, in no 
meaner extent, to the same influence. 

And here I would observe, that when, for the 
purpose of illustration, I find it necessary to re- 
cur to Architecture or Sculpture, it will be with 
the object of enforcing such views in regard to 
forms, quantities, or other attributes, which I 
believe the Art of Painting has, more or less, 
derived from them. * * * 

Interwoven as these Arts have been from 
the earliest periods of their cultivation, and 
almost inseparable as they are, it would be 
next to an impossibility to treat of any one. 
without entering into consideration of the 
others ; and when we recollect that Painting, in 
any state of perfection, was latest in its ap- 
pearance, no one can hesitate to admit the ob- 
ligations under which it exists to them both. 
***** 

I shall only dwell on the relative value of the 
three Arts, by observing that where any fusion 
of their principles takes place, the inevitable 
consequence is a certain loss of the separate in- 
tegrity of the conditions special to each. For 
example, Sculpture becomes too picturesque, 
when it indulges in imitation beyond the range 
of its means, or when the imitations can only 
be partial for the want of the use of color 
to make them complete; just as Painting be- 
comes too sculpturesque when the formality pe- 
culiar to the plastic Art— one of the conditions 
essential to the expression of repose — gives an 
impression of permanence of action ; and both 
Sculpture and Painting may become too archi- 
tectonic ifi when not employed for purposes of 
mural decoration, they are suggestive of forms 
and spaces that arise out of architectural in- 
tention. 

Our acquiescence, then, in the manifestations 
of either of the three Arts is just in proportion 
to the degree in which the principles pe- 
culiar to each have been complied with by the 
artist. 

The Arts are the landmarks of civilization. 
By their means we are instructed no less in the 
social progress than in the extent of refinement 
to which at various periods the most celebrated 
nations of the earth' have arrived. Like the 
Nilomcters of old, they inform us of the precise 
changes they have severally undergone, no less 
than of the different degrees of elevation to 
which, in the fluctuations of empires and 
states, they have attained. 

***** 

At a time when there was a Bpirit abroad 
which rose superior to material forms, the artist 
looked beyond and out of himself, into spiritu- 
alisms; and dealt in abstractions congenial 
with the feelings and the poetry of his own 
times ; — if he did not fully recognize Art in its 
imitative capacity, it was in consequence of 
respect for creeds, no less than of the shortcom- 
ings which a defectiye education may have in- 
duced ; and when afterwards he did employ 
natural objects with more strict regard to their 



artistic presentment, he did so by availing him. 
self of their highest and completest forms. 

Whenever departures from formal or actual 
circumstances occur, they are so marked as to 
satisfy us that they are not the result of chance. 
The differences are so specific and so obvious as 
to warrant the belief that they arose from posi- 
tive intention. For instance, in very remote 
times, when the idea of greatness or sublimity 
was intended to be conveyed, vastness of scale 
was resorted to. The colossal form was the 
mode of its expression. Thus we have the 
Tower of Babel, the Egyptian Memnon, the 
Pyramids of Gizeh, the colossal figure set up in 
the plains of Dura, the Assyrian deities, the 
Jupiter and the Minerva of Phidias, the Mauso- 
leum of Hadrian. 

***** 
Among aboriginal people, Art is always an 
important instrument of education, and it is 
sometimes their sole teacher. In Egypt this 
was accomplished through rocky masses on 
which the sculptor's chisel had engraved its les- 
sons, or through the outspread lotus on which 
forms in ink had become eloquent of ideas, or of 
facts of history, or principles of religion. Thus, 
on the roll of papyrus or on the basalt block are 
some of the earliest applications of graphic 
agency in hieroglypbical or sacred-written char- 
acter ; but their Art is of a rudimentary kind. 
Nor was this habit confined solely to the Egyp- 
tian people. The practice is known to have 
existed among primitive nations in more modern 
times. When Cortez and his followers arrived 
in Mexico, Montezuma was informed of the fact 
by the drawings which the Mexican emissaries 
made of the Spaniards, their vessels, cavalry, 
and other munitions of war. And on wigwams 
and other properties of North American tribes, 
which have been exhibited in this country, I 
have seen many instances of similar religious 
symbols in picture-writing. 

***** 

Whatever arts the Israelites may have origi- 
nally possessed, it was obviously the policy of 
Assyrian and Roman conquests to annihilate. 
To the pages of Holy Writ we must refer for 
information on this subject — although the scat- 
tered and incidental notices which they contain 
only make the task of realization more difficult 
Those illustrations which have been furnished 
by learned Fathers of the Romish Church must 
be accepted with the reservation duo to mere 
assumption. 

It must, however, be recollected, in consider- 
ing Hebrew Art, that the great incentive to Art 
study was wanting to the Israelite. Forbidden, 
by Divine command, from employing it on the 
noblest objects and for the highest purposes, 
Religion, which in other countries enlisted and 
almost engrossed the artist's assistance, in Ju- 
dsea rejected his aid ; and thus deprived of its 
patronage, and excluded from its service, it is 
not surprising that no school of Art should have 
been formed worthy of a nation which, by its 
poetry and its music, has established a character 
for all time. 

The knowledge necessary for the production 
of the Tabernacle and its furniture (entrusted to 
Bezaleel and Aholiab) may be partly ascribed to 
the influence of types suggested by the Court of 
which they had so long been subjects. Of 
Painting we hear nothing. The embroidered 
works which are described to us, suggest an hy- 
pothesis of no great extravagance. Their exe- 
cution implies a previous design, the possibility 
of supplying which is established by the present 
existence of such pictorial examples as I have 
already alluded to as having been produced in 
Egypt three centuries before this time. It is 
then not too much to assume that they may 
have called into requisition for their embroidery 
such colored designs as were necessary to fur- 
nish the worker in blue, purple, scarlet, and fine 
linen with the patterns for his occupation. Em- 
broidery was an early form of the pictorial ex« 



